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Revision Assignment 

The piece that I chose for my revision assignment is an essay from my first spring 

semester at CCU.  When I took Dr. Kate Oestreich’s English 379 class in 2018, one of my 

favorite lessons was on the traits found in gothic literature. During the course of the semester, we 

watched a few movies based on British literature, as well as comparing them to their original 

source materials. For my first paper, I decided to compare and contrast the gothic themes found 

in the films Frank Wales’ “Frankenstein” and Francis Ford Coppola's “Dracula.” 

Over the course of the semester, we discussed symbols that are often found in film. The 

basis of my paper stemmed from the purity symbolism that was present in both films. This was 

the first time I had ever analyzed media in such a way, and the thought of looking at a film for its 

hidden themes seemed all the more fascinating to me. So, I decided to point out what I saw in 

both film regarding their use of symbolism. Of course, I was new to a technique like this, so I 

knew I was going to struggle. It was that struggle, plus my self-doubt as a writer, that turned over 

a messy assignment. 

I used to never proofread any of my assignments when I started out as an undergraduate. 

It was a bad habit that I had carried over with me from high school. I had such doubt in my skills 

as a writer that I found it too embarrassing to read my own work. I would simply finish an 



assignment as hastily as possible and send it in so that I could forget about it. Looking back on 

this assignment in particular, I’ve realized how much I’ve grown in both my skills and my 

confidence as a writer. 

Before I revised this assignment, it was full of spelling errors, grammar mistakes, and 

sentences that just didn’t make much sense. I could only imagine what Dr. Oestreich was 

thinking when she read through it for the first time. I am proud to say that I now both proofread 

my assignments and create second drafts when necessary. I’m glad that I had the chance to give 

this assignment the second draft that it desperately needed.  

 

 

 

 

 

 

 

 

 

 

 

 



Draft 1: 

Frankenstein and Dracula: A Modern Day Insperation  

 

The gothic tropes that Mary Shelly and Bram Stoker made famous in the 19th century 

continue to appear in new adaptations of their work and modern day horror stories. There is no 

denying the strong impact that both “Frankenstein” and “Dracula” in the world of 

storytelling. These stories have made the transition from page to film numerous times throughout 

he 20th and 21st century with some adaptations remaining faithful, while others have strayed 

away from the source material. One thing that each adaptation shares with one another are 

the aforementioned gothic tropes. From haunted castles, imprisonment, melodramatic style, and 

even the evil, seductive hero, each film has managed to keep the tone of the stories with the 

support of these tropes, no matter how much they differ from each other. With the changes and 

technological advancements of film throughout the past 100 years, each of these film adaptations 

have had unique means of displaying these tropes through means of editing techniques, 

special effects, an symbols. One of the best examples of the display of these gothic tropes can be 

found by comparing and contrasting Frank Wales’ 1931 adaptation of “Frankenstein” and 

Francis Ford Coopla’s 1992 version of Bram Stoker’s “Dracula.” Both films display the gothic 

trope of the distressed virgin during the last twenty minutes of their runtime. While both of 

these scenes almost mirror each other on the actions of the characters, the context and the 

outcomes are drastically unalike. Both of the female leads are dressed in white and locked in a 

bedroom for their own protection while the men search for the titular monsters. The monsters 

manage to infiltrate the rooms and defile the women in some way, shape, or form. In Wales’ 

“Frankenstein,” Elizabeth is waiting in the bedroom when the monster comes in through the 

window and attacks her in an undisclosed manor, leaving her in shambles on the bed. 



In Coopla’s “Dracula,” Mina, who this time around is the object to Dracula’s affection, is locked 

in a bedroom while her husband and the other men search for the vampire. Dracula sneaks in 

through the window while Mina is asleep on the bed and confesses what he is and his love for 

her. With a sixty-year gap between these two films, the means of presenting the women as 

distressed virgins relied on the filmmakers and what was available for them to use at the time.   

When Wales’ “Frankenstein” was created in the early 1930s, were somewhat limited in 

how they could portray the allusion of the distressed virgin. While the camera does follow 

Elizabeth and the monster as they pace around the room, it doesn’t seem to move or film them 

from any different angles. The only time we see a difference in the scene is when the audience is 

shown medium close ups of the two actors as they stare at one another. The scene then cuts away 

before the viewer is shown what exactly the monster does to Elizabeth. Once the scene comes 

back, the camera is still sitting on the same angle as Elizabeth is seen sprawled out on the bed. 

Something else that the filmmakers were limited with at the time was the use of lighting. While 

the rest of the movie plays around with dark and light settings to coincide with what is going on 

in that particular part of the film, this scene has very little lighting change in the interior shots of 

the bedroom. Lastly, the filmmakers were bound tightly by censorship laws and were not able to 

confirm to the audience whether or not Elizabeth was raped by the monster. Even with the 

destroyed room and the way she is positioned on the bed strongly implies that that is what 

happened, it is left up to the audiences’ interpretation. Though they were limited in effects 

and by censorship, the filmmakers were clever in getting their point across through the use 

of symbolism. Elizabeth is seen wearing her modestly covered wedding gown, along with a veil 

that covers most of her head, almost making her look like an angel. She is also seen surrounded 

by flowers that are decorated throughout the room. The white wedding gown and the use of 



flowers surrounding her are meant to display Elizabeth as wholesome and pure. Once she is 

attacked by the monster, the flowers and the rest of the items are scattered throughout the room, 

while Elizabeth lays defeated with her veil on the floor. This was meant to signify the tragic loss 

of her innocence and her virginity.   

Thanks to the technological advancements in film that took place a few decades after the 

release of Whale’s“Frankenstein,” Francis Ford Coopla was able to express his vision of “Bram 

Stoker’s Dracula” in a more direct manner. Though these advancements aided the filmmakers, 

they did not shy away from the important structures of the gothic tale. Coopla’s “Dracula” 

displays the trope of the distressed virgin in a way mirror’s “Frankenstein” with a little bit of a 

modern twist. This time around, the scene is displayed with multiple shots as opposed to one 

continuous shot. The camera takes on different angles throughout the scene, from Dracula 

coming in through the window, to Mina embracing him as he appears on the bed with 

her. Censorship laws were also relaxed by the time this film was made, so the audience is 

allowed to know that Dracula and Mina are sharing an intimate, passion moment together. With 

that said, these advancements in film did not stop the filmmakers from using symbolism to 

express the scene. If anything, the advancements help them to expand on the use of symbols. 

When Dracula enters the room, there is a red tinted backlight that shines both behind and on top 

of the actors. This color is used in particular to express the love and passion that is taking place 

between the characters, as well as the use of blood that is seen throughout the film when Dracula 

feeds or bites. Like Elizabeth, Mina is also seen wearing white, which signifies her innocence 

and purity. Unlike in “Frankenstein” where Elizabeth is in a wedding gown, Mina is seen 

wearing a nightgown. One could make the argument that this was meant to show Mina in a 

vulnerable, almost naked state as she gives her heart out to Dracula. She is also seen in 



shambles once the men rush into save her after Dracula bites her, in an attempt to turn her into a 

vampire so that they can be together.   

Both the film industry and young writers owe a great deal to these two stories and their 

use of gothic themes. Even though it is not as subtle as the symbolism that’s used in 

“Frankenstein,” “Dracula” was a film was meant carried out as a loud, fervent melodrama that 

doesn’t attempt to hide anything from its audience. While the contrast between these films is 

prominent, they both carry the same amount of dread and passion thanks to the gothic tropes that 

appear in almost every horror story. Almost two centuries after these stories were created, they 

continue to both thrive and influence new artists in every generation. They are timeless classics 

that have shaped the way that stories are told through both literature and film. It will be 

interesting to see how new and inspired filmmakers take a handle on these stories as Hollywood 

advances into each new decade.   
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Revised Version: 

Modern Examples of Gothic Themes 

The gothic tropes that Mary Shelly and Bram Stoker made famous in the 19th century 

continue to appear in new adaptations of their work and modern-day horror stories. There is no 

denying the strong impact that both “Frankenstein” and “Dracula” had in the world of 

storytelling. These stories have made the transition from page to film numerous times throughout 

the 20th and 21st centuries. While some of these adaptations have remain faithful, others have 

strayed away from their respective source material. However, one thing that each adaptation 

takes from their textual counterparts are gothic tropes. From haunted castles, imprisonment, 

melodramatic style, to the seductive hero, each film has managed to keep the tone of the stories 

with the support of these tropes, no matter how much they differ from each other. With the 

changes and technological advancements throughout the past century, each of these film 

adaptations has had unique means of displaying these tropes through editing techniques, special 

effects, and symbols. 

 One of the best examples of the display of these gothic tropes can be found by 

comparing and contrasting Frank Wales’ 1931 adaptation of “Frankenstein” and Francis Ford 

Coppola's 1992 version of Bram Stoker’s “Dracula.” Both films display the gothic trope of the 

distressed virgin during the last twenty minutes of their runtime. While these scenes almost 

mirror each other in the actions of the characters, the context and the outcomes are drastically 

different. The monsters manage to infiltrate the rooms and defile the women in some way, shape, 

or form. In Wales’ “Frankenstein,” Elizabeth is waiting in the bedroom when the monster comes 

in through the window and attacks her in an undisclosed manner, leaving her in shambles on the 

bed. In Coppola's “Dracula,” Mina, who this time around is the object to Dracula’s affection, is 



locked in a bedroom while her husband and the other men search for the vampire. Dracula 

sneaks in through the window while Mina lays on the bed and confesses his love for her. With a 

sixty-year gap between these two films, the means of presenting the women as distressed virgins 

relied on the filmmakers and what was available for them to use at the time.   

When Wales’ “Frankenstein” was created in the early 1930s, there were many limitations 

in how they could portray the allusion of the distressed virgin. While the camera does follow 

Elizabeth and the monster as they pace around the room, it doesn’t seem to move or film them 

from any different angles. The only time we see a difference in the scene is when the audience is 

shown medium close-ups of the two actors as they stare at one another. The scene then cuts away 

before the viewer is shown what exactly the monster does to Elizabeth. Once the scene cuts back, 

the camera is still sitting on the same angle as Elizabeth is seen sprawled out on the bed. 

Something else that the filmmakers were limited at the time was the use of lighting. While the 

rest of the movie plays around with dark and light settings to coincide with what is going on in 

that particular part of the film, this scene has very little lighting change in the interior shots of the 

bedroom.  

The filmmakers were bound tightly by censorship laws and were not able to confirm to 

the audience whether or not Elizabeth was raped by the monster. Even with the destroyed room 

and the way she is positioned on the bed, it is left up to the audiences’ interpretation. Though 

they were limited in effects and by censorship laws, the filmmakers were clever in getting their 

point across through the use of symbolism. Elizabeth is seen wearing her modestly covered 

wedding gown, along with a veil that covers most of her head, almost giving her a fallen angel 

like appearance. She is also seen surrounded by flowers decorated throughout the room. The 

white wedding gown and the use of flowers surrounding her are meant to display Elizabeth as 



wholesome and pure. Once she is attacked (off screen) by the monster, the flowers and the rest of 

the items are scattered throughout the room, while Elizabeth lays on the bed defeated with her 

veil on the floor. This was meant to signify the tragic loss of her innocence and her virginity.   

Due to the technological advancements that took place nearly six decades after the 

release of Whale’s “Frankenstein,” Francis Ford Coppola was able to express his vision of 

“Bram Stoker’s Dracula” in a more direct manner. Coppola's “Dracula” displays the trope of the 

distressed virgin that, in a way, mirror’s “Frankenstein” but with modern spin. This time around, 

the scene is displayed with multiple shots as opposed to one continuous shot. The camera takes 

on different angles throughout the scene, from Dracula coming in through the window to Mina 

embracing him as he appears on the bed with her. 

 Censorship laws were also relaxed by the time this film was made, so the audience is 

allowed to know that Dracula and Mina are sharing an intimate, passionate moment. With that 

said, these advancements did not stop the filmmakers from using symbolism to express the 

scene. If anything, the advancements help them to expand on the use of symbols. When Dracula 

enters the room, there is a red-tinted backlight that shines both behind and on top of the actors. 

This color is used in particular to express the love and passion that is taking place between the 

characters, as well as the use of blood that is seen throughout the film. Like Elizabeth, Mina is 

also seen wearing white, which signifies her innocence and purity. Unlike in “Frankenstein” 

where Elizabeth is in a wedding gown, Mina is seen wearing a nightgown. One could make the 

argument that this was meant to show Mina in a vulnerable, somewhat naked state as she gives 

her heart out to Dracula. She is also seen in shambles once the men rush in to save her after she 

too is attacked by the film’s monster.  



The film industry and young writers owe a great deal to these two stories and their use of 

gothic themes. Even though it is not as subtle as the symbolism that’s used in “Frankenstein,” 

“Dracula” was a film that was meant carried out as a loud, fervent melodrama that doesn’t 

attempt to hide anything from its audience. While the contrast between these films is prominent, 

they both carry the same amount of dread and passion thanks to the gothic tropes that appear in 

almost every gothic tale. Almost two centuries after these stories were created, they continue to 

both thrive and influence new artists in every generation. They are timeless classics that have 

shaped the way that stories are told through both literature and film. It will be interesting to see 

how new and inspired filmmakers take a handle on these stories as Hollywood advances into 

each new decade.   
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