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PBI: What was the genesis of the idea for this play?
McDonough: I was always interested in the two literary figures of 
Edgar Allan Poe and Emily Dickinson. They have, I think, different 
personas in the public’s consciousness. Poe was ghoulish and mys-
terious, and Dickinson has this spinster perception because she 
was kind of a recluse. About two years ago, I thought, “What if I put 
them together in the same room? I think I could have fun with that.” 
How did your familiarity with their writing styles impact their 
dialogue and how they speak?
I felt like I slipped into their speaking styles pretty quickly and eas-
ily. He’s a little more flamboyant. She’s a little more prim and proper, 
but she also has a real spunky side. I’ve actually found in my re-
search that she wasn’t this humorless, dour, sad person at all. She 
had a lot of vitality and life to her, which appealed to me and will be 
brought out in the play with the brilliant actors we have.
Did you weave any of their poetry and prose into the dialogue?
Yes, actually. She quotes from her poetry quite a bit and he makes 
some references, as well. [In the play,] she’s unknown as a poet, and, 
well, he’s dead, but he’s very well known. She has him read some of 
her poetry and give a critique, which she’s very nervous about. He’s 
not particularly kind and there’s a lot of comedy that goes with that. 
Then she critiques some of his writing, which he can’t stand. 
Do you feel like this is a play for writers or a play for readers? 
What kind of audience did you imagine?
A smart audience. It’s certainly a play for writers, for readers, for 
people who obviously enjoy theater. My Emily and my Edgar are 
very theatrical. Poe was actually the child of two actors, and he has 
a very flamboyant sense to him. I want people to [think] the play is 
much funnier than they were anticipating but [also] gives them a lot 
to think about as they drive home. 

Downtown West Palm Beach’s premier repertory theater has balanced its 2017-18 offerings with a mix of 
tried-and-true plays and world premieres. The established works include Lillian Hellman’s The Little Foxes 
(to November 12), Ernest Thompson’s On Golden Pond (January 31 to February 25), and Peter Shaffer’s 
Equus (May 16 to June 10). Intermixed are two new plays by Terry Teachout and Joseph McDonough. An 

acclaimed author and theater critic, Teachout explores the 
real-life friendship between playwrights Tennessee Williams 
and William Inge in Billy & Me (December 6-31). Conversely, 
McDonough builds an imaginary scenario between writers 
Edgar Allan Poe and Emily Dickinson for Edgar & Emily 
(March 28 to April 22). The year is 1864, and, unlike the real 
Poe who passed away in 1849, this fictional Poe is on the 
run from a would-be assassin when he encounters the meek 
wannabe poet. Here, McDonough chats with PBI about Ed-
gar & Emily and the task of bringing two of history’s greatest 
scribes to life. (561-514-4042, palmbeachdramaworks.org) 

CULTURAL PREVIEW 2017-18

Theater 

In addition to its annual New 
Play Festival scheduled for 

January 3-7, Theatre Lab, 
Florida Atlantic University’s 

professional resident com-
pany, will stage a trio of new 
works as part of its 2017-18 
season. First up is the world 

premiere of Peter Sagal’s Most 
Wanted, which we highlight 

in detail on page 151. Two 
Florida premieres follow, with 

The Revolutionists by Lauren 
Gunderson slated for Febru-
ary 8-25 and Be Here Now by 

Deborah Zoe Laufer taking 
place April 5-22. (561-297-
4784, fau.edu/theatrelab)

THEATRE LAB

&
McDonough shares how Edgar & 
Emily came to Palm Beach Drama-
works at palmbeachillustrated.
com/edgarandemily 

Vero Beach’s Riverside Theatre boasts two stages 
that will produce a total of seven theatrical 
experiences. On the Stark Stage, attend Hank 
Williams: Lost Highway (to November 12), Million 
Dollar Quartet (January 2-21), Lombardi (January 
30 to February 18), Gypsy (March 6-25), and Mamma 
Mia! (April 10-29). The more modest Waxlax Stage 
mounts The Mystery of Edwin Drood, inspired 
by an unfinished Charles Dickens story, from 

January 16 to February 4, as well as Buyer & Cellar, an avant-garde 
comedy about an aspiring actor who finds himself working in a diva’s 
personal shopping mall—yes, you read that right—onstage March 20 
to April 8. (772-231-6990, riversidetheatre.com)  

Riverside Theatre


