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| NT. APARTMENT - DAY

A woman wal ks up to her bathroommrror. DARCY, 20's, wth
strai ght brown hair and fair conplexion, stands in a old
t-shirt and shorts. She stares at hersel f expressionless.

She takes a breath and begins to apply makeup, curl her
hair, and change into a lightly colored sun dress. She | ooks
beauti ful although her face remains stiff.

EXT. CATY BUS - DAY

Darcy | ooks out of the bus w ndow, staring at pedestrians
wWith a vacant | ook in her eyes.

EXT. BRI DGE - DAY

Darcy wal ks al ong the sidewal k of a bridge. She sl ows
towards the mddl e and | ooks up and down the street. Looking
over the edge of the bridge, the sky is overcast and her
surroundi ngs qui et aside fromthe sounds of bugs and birds.

Darcy’s hands slightly shake as she sets down a small purse
she carried with her, turns around and hops up on the edge
backwards. She turns herself around and clinbs down onto the
support beans underneath the bridge.

St andi ng on one beamw th an arm hol di ng anot her, Darcy
takes a long | ook at the sky and water before her. She
cl oses her eyes and begins to step forward when a voice
nearby startles her.

WOMAN | N BLACK
Are you really being this dramatic?

Darcy shrieks and grabs onto the beam she was hol di ng onto
to keep fromfalling.

DARCY
VWhat the fuck

Darcy | ooks side to side and sees no one. She shakes her
head in disbelief and tries to catch her breath.

WOVAN | N BLACK
Are you done with the theatrics?

DARCY
Oh ny god!

( CONTI NUED)



CONTI NUED: 2.

Darcy turns around to see a WOVAN | N BLACK st andi ng behi nd
her in the m ddl e of another support beam She's wearing a
perfectly tailored black jacket and skirt that |ooks al nost
Victorian in style and very expensive.

A large black hat dips in front of her face covering her
features as she stands with one arm tucked under the other
which is snoking a cigarette froma long cigarette hol der.

DARCY ( CONT’ D)
Who the fuck are you?

WOVAN | N BLACK
Finally. I was starting to think
you were ignhoring me on purpose.

Darcy stares at the woman w de-eyed still clinging to her
beam

DARCY
What ? What are you tal king about?
Who are you? How did you get here?

WOVAN | N BLACK
|"ve been here the entire tine,
honey. You were just too distracted
doi ng whatever it is you were doing
to notice.

DARCY
| don’t understand what’s
happeni ng. What are you doi ng
hangi ng out under a bridge? And why
do you | ook like that?

WOVAN | N BLACK
| | ook exactly like | want to | ook,
dear. And as for the bridge, well,
| could ask you the same thing.

DARCY
| just told you.

WOVAN | N BLACK
Actual ly, you asked ne what it
| ooked |i ke you were doing, and
what it | ooked |ike seened very
dramatic, so | felt I should say
somet hi ng.

Darcy | ooks extrenely confused, barely processing what's
goi ng on. She closes her eyes and tries to hold back tears.
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CONTI NUED: 3.

DARCY
Pl ease, just go away. What are you
even doi ng?

WOVAN | N BLACK
Well, in your own words, what's it
| ook I'ike? 1"menjoying the fresh
air and having a cigarette under a
bridge waiting for you. Isn't that
obvi ous?

DARCY
What ? What do you nean waiting for
me? Have you been follow ng ne? Wo
are you?

WOVAN | N BLACK
My god, you ask a lot of questions.
No wonder you worry everyone thinks
you' re annoyi ng. You really can be
gui te exhausting. | need anot her
cigarette.

The Worman tosses her cigarette butt to the side, pulls out a
metal cigarette container, puts a new one into her |ong

hol der, and lights it. Her face is still conceal ed by her
hat .

DARCY
Fuck you! Who are you?!

WOVAN | N BLACK
And how exactly could | have been
wai ting for you here if | was
followi ng you? You should really
t hi nk before you speak, dear. Then
agai n, you’ ve never been one for
t hi nki ng t hings through.

DARCY
Excuse ne?

WOVAN | N BLACK
Does it really matter who | anf? You
were a step away fromyour little
swan song a nonment ago. Wy shoul d
you care”?

DARCY
Because. .. just because! W told
you to follow ne? My parents? Are
you a private investigator or
somet hi ng?
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CONTI NUED

WOVAN | N BLACK
You' re really m ssing the point,
darling. Instead of worrying about
who | am shouldn’t you be asking
yoursel f that sane question?

DARCY
What question?

WOMAN | N BLACK
Vel l, who are you?

DARCY
VWhat do you nean?

WOMAN | N BLACK
Well, are you really just the girl
that junped off a bridge? O,
shoul d I say, alnost junped?

DARCY
Fuck off. You don’t know anyt hi ng
about ne.

WOVAN | N BLACK
You' d be surprised, honey. Now,
tell me, who are you? And what is
it about being you that’s so
terrible you want to throw yourself
over boar d?

DARCY
What is this? Fucking bridge
t herapy? You just wait down here
for any pathetic asshole that wants
to kill thenselves and just stand
there and pretend to give a shit?

WOVAN | N BLACK
Way do you think you' re pathetic?

DARCY
Qoviously I'’mpathetic if |I'm
trying to kill nysel f!

WOVAN | N BLACK
Sounds |i ke soneone that has
potential to ne.

DARCY

What the hell is wong with you? I
don’t have potential for shit.

( CONTI NUED)



CONTI NUED: 5.

WOVAN | N BLACK
Now, why’'s that? Because you hate
your job? O because your
relationship didn't work out? The
meani ngl essness of existence
maybe?

The Wman takes a |ong drag of her cigarette.

WOVAN | N BLACK ( CONT' D)
O maybe because you | ay awake at
ni ght crying because you know you
have to wake up and |ive anot her
day when all you want is to live
i nsi de your recurring dream of
being a child and hol di ng your
not her’s hand as you wal k by a | ake
wat chi ng the ducks? Feeling nore
secure and | oved than you ever have
since then and waki ng up convi nced
you' Il never feel that way again?

Darcy | ooks upset, al nbst scared.

DARCY
What ? How. .. how do you-

WOMAN | N BLACK
You know, sone people would kill to
have your life.

DARCY
| don’t...| don’t understand..

WOVAN | N BLACK
Wake up, Darcy!

Darcy has tears in her eyes and is gripping the support beam
i n her hands hard.

WOVAN | N BLACK ( CONT’ D)
You’ ve been playing the victimyour
entire life! Never owmning up to
your m stakes! Never taking charge
of your own life! Al ways doing and
sayi hg what you think everyone
wants you to!

DARCY
Stop... Please stop it.
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CONTI NUED

WOVAN | N BLACK
Oh, I"msorry, sweetie. Is this not
what you want to hear? Do you need
to cry sonme nore? Maybe now s a
good tine to take that final step
you were so eager to take before.

Darcy’s eyes are closed as she tries to ignore the Wman in

Bl ack.

The Wonman

DARCY
Go away. Please go away. Pl ease go
away.

WOVAN | N BLACK
Go away? How can | do that?

in Black starts to wal k towards Darcy across a

connecting support beam She isn’'t holding onto anything to
bal ance and you can hear her heels hitting the netal of the

beam

The WOnman

WOVAN | N BLACK ( CONT' D)
|’ve been with you you' re entire
life, princess. Watching you,
wai ting for any kind of
acknow edgrment. Anything to prove
that you had what it took to be the
person you al ways knew you coul d be
but were too scared. Now | ook at
you, shaking under a dirty bridge
like a dead | eaf crying for the
confort of the frozen dirt.

DARCY
Pl ease. What do you want from ne?

in Black is now standing directly in front of

Darcy, although Darcy’s eyes are still closed and she’s
still clutching the beam

WOVAN | N BLACK
| want you to finally realize, to
truly understand, that you can do
anyt hing, Darcy. You have the power
within you to mani fest any kind of
life you want, darling. To live
free of judgnent, free of worry,
free of your past.

DARCY
| know...l just...l can't...

( CONTI NUED)



CONTI NUED: 7.

WOVAN | N BLACK
You can do anything, Darcy. You
just need to hear the words from
the right person.

DARCY
What person?

WOMAN | N BLACK
Darcy. ..

The Woman in Black lifts Darcy’s chin and Darcy opens her
eyes to finally see the face of the woman. Darcy sees her
own face staring back at her

WOMAN | N BLACK ( CONT’ D)
Who do you think?

Darcy gasps and is instinctively startled backwards. She
falls over the edge of the support beam There s a | oud
CLANK.

Darcy | ays on her back on a nmetal grate connected to the
edge of the bridge scaffol ding. She shaking and | ooks up to
where she stood before. The wonan is gone and traffic goes
by slowy on the bridge above. Darcy gasps for air.

On the bridge, Darcy clinbs back over the railing. The sun
is comng out. Darcy grabs her purse and notices her hands
aren’ t shaki ng anynore. She | ooks out over the water with a
determ ned | ook in her eyes, takes a deep breath, and wal ks
awnay.



