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PHOTOS JAN RAS PRODUCTION SUMIEN BRINK WORDS CHERI MORRIS

 A LOVE OF UPCYCLING  has been key to the artful renovation of their  
 Woodstock home. Now,  THE ESTERHUIZENS  are ready for the next challenge.
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fter traversing the globe on a year-long sab-
batical, visiting 35 countries, two Californian 
real-estate consultants felt like strangers in 
a  foreign land when they returned to the 
States. That’s when they knew they had to 
realise their dream of moving to Cape Town.

Jari is from San Francisco and Jasper is 
a Potchefstroom-born African-cum-American. 
These globetrotters are, quite appropriately, 
flight-crossed lovers who met at OR Tambo 
International (then called Jan Smuts Airport). 
Twenty-five years of marriage later, they spend 
their days pursuing their passion for develop-
ment, restoration and design through their 
company The J Factor, which involves the res-
urrection of neglected architectural gems.

“When we told our family and friends that 
we were selling almost everything we had 

to go and  live in Woodstock they thought 
we were mad,” says  Jari. “On our travels we 
became accustomed to living with no more 
than 15 kg of luggage and we realised we 
didn’t need all the stuff we thought we did.” 

And so the design duo sought out their 
next project in Woodstock, an area they con-
sider the creative hub of Cape Town. 

The 65-year-old house they bought had 
been the burdened mother to many a large 
family and was seriously dilapidated. In the 
capable hands of Jari and Jasper, who have 
worked together  for most of their married 
life, it underwent a metamorphosis into an 
eclectic, spacious, light-filled home.

“The house was a wreck when we found 
it. It did not have any of the charm most 
Woodstock houses do: no wooden floors, 
no pressed-steel ceilings and no original 
wrought-iron fences. We decided to see this 
as a positive sign to take the design of the 
house in a totally different direction and 
began knocking down walls.” 

On the front stoep, a restored vintage 
metal porch glider decorated with hand-dyed 
pillows catches the eye. It is a hint of what to 
expect inside. 

“We love upcycling,” says Jasper. “Very 
often store-bought items don’t fit the bill, 
the intended purpose or the budget, which 
necessitates having a creative alternative. For 
example, we found very old metal screws 
at a Stellenbosch market that were used on 
the railways dating back to the 1920s – we 
mounted them on beautiful old blocks of 
wood to use as towel hooks in the bathroom. 
And we repurposed an old gate from a jail in 
Mexico to serve as a headboard.”

Their home is dotted with a harmonious 
mix of restored vintage pieces and contem-
porary designer accents from around the 
globe. Ethereal floor-to-ceiling whites and 
earthy tones of wooden furniture are con-
trasted with a face-brick accent wall and bold, 
popping prints. 

The thoughtful layout of the house offers 
fluidity between the living area and the back 
yard, which contributes to the undisturbed 
tranquillity and warm ambiance it exudes. 

“We were hoping to create a space with 
a seamless connection to the outside that 
invites natural light to play as  it changes 
throughout the day,” says Jari. 

And with this project complete, they set 
their sights on the next one, be it in Crete, the 
Karoo or the Bo-Kaap. We’ll be keeping tabs.  

•  �thejfactor.co.za 
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PREVIOUS SPREAD

01  �In the private front 
yard, which enjoys 
early sun, concrete 
pavers are edged 
with hand-cut 
pieces of artificial 
lawn from Forest 
Green. A restored 
antique metal 
glider bought in 
California at the 
Alameda Point 
Antiques Faire 
is adorned with 
striped cushions 
from Crate & 
Barrel and yellow 
pillows made from 
burlap sacks that 
were hand-dyed 
and reworked by 
The J Factor.

02  �Jari and Jasper 
beam proudly from 
orange antique 
chairs bought at 
a vintage shop 
in San Anselmo, 
California. They 
bought the 
crocodile sculpture 
at the Rosebank 
Sunday Market.

THIS SPREAD

01  �An all-white 
hallway is lit by 
custom-made 
pendant lights with 
black-and-white 
shades made by Ivy 
White Productions 
with fabric from 
Constantia Fabrics.

02  �This bedroom is 
bathed in light 
from the front 
yard. The bed 
frame, from Los 
Angeles, was 
resprayed white 
along with the 
lamps, which are 
from Lamps Plus. 
The quilt is from 
Anthropologie.
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01  �The kitchen cupboards are from Lansdowne Boards 
and the brightly coloured backsplash tiles are from 
Tiletoria. A large oil painting by Estelle Kenyon 
speaks from the living room wall.

02  �The pendant lights that illuminate their early-
morning croissant preparations are from 
Weylandts. The stools are from Chair Crazy.

03  �The bed, table and lamp are all by Wendy Owen 
Design. The headboard is an old gate from a jail in 
Mexico – how’s that for sweet dreams?

04  �The freestanding sink, bath and tap are from 
Tiletoria, and the linen curtain was made by 
The J Factor using fabric from The Fabric House.

05  �The exposed brick wall hosts recycled antique 
tin mirrors by Wendy Owen Design in Sonoma, 
California. The glass candle holders are from 
Pottery Barn, the iron lamp is by Ron Mann Design, 
and the chairs are from More Good Stuff. The 
orange pillows are by The J Factor, the black-and-
white ones by Hertex and the coffee table is an 
antique mesquite door sourced in Mexico. The silk 
curtains are by Wendy Owen Design.

04

THE HOUSE UNDERWENT A METAMORPHOSIS INTO  AN ECLECTIC, SPACIOUS, LIGHT-FILLED HOME.
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01  �The enclosed back 
yard is Jasper’s 
favourite part 
of the house. 
On the concrete 
bench are pillows 
designed by The 
J Factor using 
fabrics from 
Hertex, Sunbrella 
and Black Fabrics. 
The coffee table 
is from Alameda 
Point Antiques 
Faire and the 
orange chairs are 
from a vintage 
shop in San 
Anselmo.
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