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758 B ol B A9 71 viapx]) AlES- 5 Bosom-hugging bodices and leather britches — there’s : :
=0 2|92 HF 9] ‘EE E'E Shpol dolit) no doubt about it, people from around the world recognize ! . rd' AT el '- /Y : YOG e __'t-:-Mur-?ict]’-s Okeoberfest
‘EfsEEEYolz ‘oB'S E3l=tolt) 0% Tracht, the traditional dress of Europe’s German-speaking K : L 1 g (0 M &S : el 1;{:1?;;:3:;22:1:55:;5'T:;Ljadrlr?c?stehne
AL Ao LERHAE 7S EF3] iAo A B 9= regions. Tracht translates simply to “what's worn,” : N AT % .
o] ole] GAl= 16M7171A] AEd 2= gioh but what's worn these days for special occasions like

Eg}s Ex A AlF X H 9] A2 5E0] g weddings and Oktoberfest has a surprisingly romantic
A7) A1), GASHA] gk Fakeh 2713 of 2 history that stretches back to the 16™ century.
nEdo] EAo| itk AEAPL o] oA A sgo s In rural Alpine areas, Tracht began as peasants’ attire.
A T, 278 I8 22 A Qi) o448 oA Outfits were sewn by traveling seamstresses, who moved
BHE BUA Bg9A xnla Y, GAL o ke on to the next farm once their work was complete. For
2710l Gy Mo} ‘FujaAlo)g By Bl 7= nx| 2 women, the outfit was usually a bodice, blouse and skirt,
o|FojF o wju 2 27| % 3= Qo while men wore collared shirts and leather shorts called

‘gl e Aol Ed Yo Egls E lederhosen, sometimes with a vest.

A5-S A7 )= A 1 UF AL FH'0) ox} == “The point was to be practical,” says Ursula Hiilse,

A1) Wolr} “Xup= WA ¢ko 2 Yo a] 715 WrlA| the director of the Homeland and Folklife Club, which

<8 J=d), rloz vyt 2 Xeprh o HA HAHx preserves Tracht traditions in southern Germany. “The

2= = g8 o o} AT Q7 skirt would go under the bodice, up underneath the
18A4)7]9l] o]22] Er}sEX X|9E A s ST} breasts, to expand when a woman was pregnant. For men,

Thg AEMd o] SodshHA A3t F dujut 5dg leather shorts were better for working.”

PAL o) = Bogo] TR AT o]ef gt o g g} TR In the 18" century, Tracht started to become a status

= 22 7S el A o] Eivkar Al Wi} symbol, and distinct styles emerged, differentiating

‘ol 2Rgate] w1k V1E Tt ojor |7 AR everyday clothing from fancier pieces worn for Sunday
uhgaie} 55 At 9] Edfs eV QIS vkl church and special occasions. These Tracht pieces

Aol = oH EUold X H R} tekst ERlE EV} became “a symbol of where one comes from and where

EAEF=, 1 EH9 507K 0l 23} 7R 2 Azl his homeland is,” explains Hiilse. “The clothing all by itself

ofolel. & HlS-0] ZAFH D BA} BT E Q) could tell the story of one’s homeland, family and friends.”

o] &3 ‘T'olgt Bl B YA A1 A Every village had its own unique styles. The Baden area

T2 = E o] Al W oA o) 22| Aot} B4 has the largest number of Tracht forms of any German

BaR a0 o dEo By JEY) e nAE 201 region — as many as 50. Its most famous item is the

A 5 g9 slo] g 22 YAt LA Eg o] Bollenhut, a fluffy-balled headdress originally worn by

O AASHE A Y 5L 3PALGE A7) A3 A7)z e) Protestant women from the Black Forest. Meanwhile, in

A ulE Z-e-3c) A9 ol A FA S8 Bk ek eastern Brandenburg, women wore black bonnetlike caps

HEAE, F 23] A5 B gheb ek iQich and white ruffled collars. In Austria’s Ausseerland region,

EfEEE E3) 241 A9 sul= A ol it they wore vividly colored silk scarves and aprons. Menin
FwE AR F AT A w E= A A 28-S Appenzell, Switzerland, wore bright yellow trousers, while
PALL, 7HEE w e st g A gA S Ak 7l women in Zurich wore bright blue aprons.

AUELS oM AL BATES AT AT e 5 Your clothes could show more than your residence.
=3 & 4= QT v & oA L okx|n} 91220 ke s} They also represented your religion. Protestants wore
AHE 3 oJA] L QIX|u} Q EZof| n 52 Bt} Rl E X E darker colors, while Catholics favored vibrancy and

A A 749 & o2 Wk BT EE 7] oS embellishments. Protestant girls would get their first
AL 25 E 2 223t} AL ThE Ato] gr| s Aot Bollenhut at their confirmation. You could tell if someone
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was married by their Tracht, as well. Single women tied
their aprons with the bow on the left side, while a bow on
the right signified she was either engaged or married. In
the Black Forest, an unmarried woman would wear a red
Bollenhut; married women wore black ones. Men might
wear a different shade of lederhosen or a special jacket
if they were hitched.

Tracht also depicted social standing. In the Frisian
Islands, the traditional garments were part of a bride’s
dowry and conveyed her family’s wealth; the more fabric
you wore, the higher the quality and the more buttons,
embellishments and embroidery, the better off you were.
Skirts would be folded many times to use as much fabric
as possible, reaching rather ridiculous weights.

After the French Revolution and the German Campaign
to liberate the German states from Napoleon’s rule,
Tracht became popular again as part of the nationalist
renaissance. It also turned fashionable. Industrialization
made mass production common. The traditions of

handiwork, once standard, are now rarely seen.
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Dancers in Bavarian Tracht. The men also wear Tyrolean hats
(opposite left). Tracht from regions near Basel, Switzerland, and Lake
Constance on display at the Black Forest Costume Museum in Haslach
(opposite right). A sash tied on the left means that a woman is single
(above). Ornamentations to personalize a design (above right).
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NEW IDENTITIES A phenomenon called Landhausmode

or “country-inspired fashion” became popular toward the

middle of the 19™ century. That's where the dirndl comes
in. The light, airy dress consists of a bodice and full skirt,
a low-cut blouse with short puffy sleeves and an apron.
The outfit was based on a simple uniform worn by Alpine
peasants. “Dirndls are not Tracht in the usual sense,” says
Hilse. “They were more found in Bavaria and Austria. In
the other German states, it was a development that didn’t
happen.” The Austrian upper classes adopted the style as
high fashion in the 1870s, but it truly took off after WWI|
as a cheaper, summer-ready alternative to elaborately
handcrafted Tracht.

At the same time, the popularity of lederhosen dropped.
After the French Revolution, the leather shorts became
regarded as provincial, and male city dwellers started
donning long trousers like those worn by the militant
French sansculottes. Bavaria’s eccentric King Ludwig Il is
particularly to thank for the preservation of Tracht through

early modern times, having ordered the establishment of

NOVEMBER 2019



ME2 Bl 19301819} 104010]e] ESEE %l
7RSI A ol kel HE 540 5
AAghe, A5 AAEhE A (59 A1Z A)eje] g
EWEMWﬂﬁewwa$aaﬁMM
A S TR A S0 0 2 BARIZLE, olo] w5l
B ———————

tjese A e Z4o) 2 el 27, g A,

485 Qlo] A Q1 Aol A
tEsoly dtaAls Z8ah= Zlo] SAIH AL, o] 2%
A 2R T A G710 2771%] ke o)

U] o] A4 o =2 3keF] ElE EX AT x]8.0] AkAo]
E AL, 71171195089} 1960\ d ol nieho 2 Wojgie),
FEH|E] 249 HF o2 A3 Ao S5 7 7)) fiieeE
Ao A] EgfsET} eHAS] Al RS A & BET

oA Alth= W3kl Tk A 28 P} F5HA AP o7
2245 =olo] Z o A= Ef}EE Ed| YEFGARHE
o543} T 2ES 252 0 2 WolECIt) nlo|o| 2o A4=
ZA ol e} AT Yo ES M E Eg s ES 53] &

T 3tk 23 6307t Foleh= 71549 A S A1 "Ele

organizations to safeguard traditional styles.

Inthe 1930s and '40s, Tracht took on a whole different
purpose under National Socialism. In the Nazi book
The New German Rural Tracht, traditional dress was
described as a “means of keeping our way of life from
strangers” and a German national 7racht was established.
A commission created for its regulation “modernized” the
dirndland promoted the wearing of lederhosen at special
events. Jews were banned from publicly wearing dirndls
or lederhosen in 1938, a prohibition that was eventually
extended to include other regional and ethnic groups.

Nazism destroyed Germany’s love of Tracht for decades
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Founded by sisters who immigrated to Germany from Cameroon,
Noh Nee creates dirndls from West African kente fabrics. The Munich
labels clothing is inspired by Germany'’s large immigrant population
(below left). Detail of a dirndl by the designer Svenja Jander (below).
Musicians at Oktoberfest wearing Bavarian Tracht (opposite).
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after the war, as Germans became shamefully conscious
about any displays of nationalism. As a designated symbol
of Nazism, the practice of wearing 7Tracht declined heavily
and may have gone completely extinct if not for local clubs
and organizations like those decreed by Ludwig.

Now times are changing. Ayoung generation of
Germans with a new sense of cultural pride is embracing
Tracht, particularly Landhausmode like lederhosen and
dirndls. In Bavaria, Tracht is becoming as common at
weddings and nightclubs as it is at festivals. Munich’s
Oktoberfest has also captivated an audience for Tracht.

Tracht has become cool and therefore a commercial
darling. This year, global fast fashion brand H&M released
an Oktoberfest collection. The ad campaign featured
models in traditional hats and dirndl-inspired dresses
posing on the graffitied streets of Berlin. In 2013, Karl
Lagerfeld released a capsule collection of Bavarian-
punk dirndls, while Dolce & Gabbana’s Spring/Summer

2019 collection included Tracht-inspired dresses. British

designer Vivienne Westwood's husband and creative
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Munich has become the center of a
dirndl revival, with the dress now seen
at festivals, weddings and clubs.
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director, Andreas Kronthaler, hails from Austria’s Tyrol
region and has galvanized several punk-meets- Tracht
looks over the years. The fashion house also collaborated
with Austrian Tracht maker Tostmann Trachten.

Thanks to a new generation of contemporary Tracht
designers in Munich, the handcraftsmanship of yore is
enduring, and dirndls have even become haute couture.
Lola Paltingeris a pioneer of the modern dirndl, having
designed ensembles for the likes of Paris Hilton, Katy
Perry and Kim Kardashian. Each piece can take months,
from designing the one-of-a-kind fabrics to performing
the intricate embroidery and embellishments.

“|just think it's important to always stay on the pulse of
the times — to always develop something new, stay up-to-
date and be inspired by the current fashion trends,” says
Paltinger. “Today, life moves so fast, and Tracht must also
change and show a new image.” Her latest collection, for
example, features an embroidered sweatshirt with a dirndl
skirt. In the future, she plans to experiment with dirndl-
style tops with jeans and Tracht-inspired jackets.

Also in Munich, the dirndl label Noh Nee is run by a pair
of sisters who immigrated to Germany from Cameroon as
children. Their designs feature West African kente fabrics
with a traditional Bavarian dirndl cut from the 1950s.
Rahmee Wetterich, one half of the Noh Nee duo, says her
daughter, who has a German father, and Germany’s large
immigrant population inspired the brand. “[My daughter]
is a mixture of Bavaria, me and everything,” she says. “She
always said she couldn’t wear typical Bavarian dirndls
because she didn't feel they reflected her. With our dirndls,
she said this was the first time she felt all her identities
inside. It doesn’t feel like a costume.”

According to Hiilse, while Landhausmode like dirndls
and lederhosen are thriving, the earlier, more traditional
forms aren’t necessarily attracting young people. She says
it's imperative to continue her life’s work of preserving
these traditions with Tracht events so that they're never
lost. “It's a lot of work, but very interesting,” says Hiilse,
who has been running her Tracht club for almost 50
years. “What | love is you get to know the people and the

landscape.” & By Barbara Woolsey Photographs by Pascal Meunier
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