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Monsieur Clouzot,  
I am writing to you to discuss my plan for the scene between minutes 13:30 and 15:30 in your 
film Le Corbeau. I understand the importance of this scene, given that it introduces the 
mysterious antagonist, the Raven, to both the characters and the audience. In keeping with your 
desired theme of questioning morality when all humans are somewhat at fault, I feel that we 
should set up this scene in such a way that shows even our protagonist, Dr. Germain’s, moral 
faults. Also, to emphasize the theme of everyone throwing accusations around without much 
merit behind them, I have come up with a couple of shots that will hopefully lead the audience to 
create some false accusations of their own. In this scene we can introduce the odd camera angles 
and impact of shadows that will become increasingly important as your story unfolds.  

Shot 1: This shot, taken immediately after Dr. Germain closes the door to Denise’s room, should 
be somewhere between a full shot and a knee shot so that the railing of the stair case is visible in 
the bottom left corner, and Dr. Germain looks caged in. This foreshadows both the trap the raven 
is about to ensnare him in with the poison pen letters, and that which Dr. Germain will place 
upon himself by seducing Denise, whilst also going after Laura. Also, Germain should be in low 
lighting, with his shadow reflecting both behind him and to his left, as this symbolizes the 
shadows cast upon his morality and proves that he is not enlightened to what is truly occurring 
around him.  

Shot 2: Again, this should be a shot that is between a full shot and a knee shot, so that we see 
Laura from mid shin up. The lighting should also be low here as well, so that Laura and Germain 
are equals in all ways to the audience.  

Shot 3: Waist up shot that starts on Germain and tracks him until both he and Laura are in the 
frame at which point the shot stabilizes. From here to the beginning of Shot 7 is a shot reverse 
shot sequence of their conversation. The shot should be lit in such a way that Germain’s shadow 
appears to be leading Germain to Laura, and so the shadow is the only thing seen in the 
reflection on the mirror behind Germain has he passes it. This, again, hints to the audience that 
the conversation about to occur is not entirely innocent. Laura should also be standing in the 
shadow of Germain as she speaks since this is when she admits to wanting to see him, showing 
through both the shot and her words that her visit is less than pure.  

Shot 4: This is a quick mid shot where the camera is behind Laura looking over her shoulder so 
that her entire upper half is still in the frame but the focus is on Germain. Here, there are no 
shadows behind him as he innocently claims Laura needs no excuses to simply talk to him.  
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Shot 5: Same camera angle and lighting as shot 3 after the camera stabilized. Laura is accusing 
Germain here of telling someone about their meetings. When Laura looks away from Germain 
whilst telling him he is wrong about there being nothing to worry about, it should look almost 
like she is staring directly at the audience. This view of her eyes combined with the cast of 
Germain’s shadow on her face shall evoke a sense of unease in the audience, making them wary 
of what Laura is saying.  

Shot 6: Repeat of Shot 4, except now with some shadows creeping onto Germain’s face as he 
hears of the accusation.  

Shot 7: Medium close up in which three-fourths of Laura’s face is visible, but only half of 
Germain’s face is. Laura should be almost entirely in the dark, and Germain should have 
shadows cast across his face whilst still having some light on him. Also, there should be no 
reflections in the mirror behind them, only a strange shadow. As Laura walks away, the camera 
should track her without moving so that it transitions into a high angle shot of her and Rolande, 
who is bouncing a ball against a wall below them and has been listening the entire time. Laura’s 
shadow should be visible for the entire track until the shot ends.  

Shot 8: Cut to a low angle shot with Roland in the foreground and Germain in the background 
looking first at the door and then at Roland. This shot shall make Germain look imposing and 
almost scary, and we can add to this fear factor by keeping his face in the shadows while 
Rolande is in the light. 

Shot 9: Cut to a medium close up of Germain with only half of his face visible, and then zoom 
out to a mid shot as he turns and walks back to his room and exits the frame.  

Shot 10: Cut to a full shot of Rolande as she creeps up the stairs. She will walk closer to the 
camera until it is eventually a close up of her face, at which point the camera will track her as she 
presses her eye to the key hole in Dr. Germain’s door. As Rolande gets closer to the camera/door, 
the lighting gets darker to the point that there is almost no light on her close up.  

Shot 11: Full shot of Germain through a key hole, so that the camera takes on the POV of 
Rolande watching Germain open the letter. This will give the audience suspicion that Rolande 
knew the letter would be there, detracting from her innocence.  

Shot 12: Medium close up of Germain as he reads the letter. Camera tracks down with him as he 
sits at his desk. Here, he remains in the light, but his shadow is visible behind him.  

Shot 13: This final shot is a close up of the letter so that the audience may read what it says. The 
only thing visible in the frame is Germain’s fingers and the letter he is holding. The background 
is completely dark. The camera is close enough to see the tremble in the letter as Germain reads 
it. Then, the scene fades out.  
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I feel that if we shoot this integral scene in this way, it will set up certain suspicions in the 
audience, and force them to ask ‘who can I really trust?’ The lighting will be very important, as 
the casting of shadows will give Laura and Germain’s conversation an eery, uncomfortable vibe 
that will allow the audience to think deeply about what is truly being said. By keeping Laura in 
the shadows and giving Germain some light, we can hint at her lack of innocence in a way that is 
subtle enough to not evoke too much suspicion, but that will still leave the audience with 
questions. Also, by establishing Germain and Laura in shots 1 and 2 with the same lighting and 
camera angles, but then switching the lighting and camera angle as they speak, we can show that 
while we believe they are on equal playing fields, it turns out we are wrong. This scene should 
evoke the initial tension that will mount throughout the rest of the film, and it will hopefully start 
the audience on accusations about who the raven actually is, without revealing the truth. I hope 
you approve of my proposal for this scene. Please get back to me with any edits.  

Sincerely,  
Caitland Winsett 
Director of Photography


